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YYPEAUTEJIN KOHOEPEHLIUU

— MunuctepctBo KynbTypbl Poccuitickoit Pegepauun

— OpraHn3aunoHHbIN KOMUTET MO NOArOTOBKE U NPOBELEHNUI0
npasgHoBaHua 200-netus co gHa poxaenus M.U. MNeTtuna

— locypapcTBeHHbI LeHTpanbHbIN TeaTpanbHblii My3en
nmeHu A.A. baxpyLwmvHa

— locynapCTBEHHbIM MHCTUTYT MCKYCCTBO3HAHUA

— locypapcTBeHHbIV akageMuyeckuin bonbLioii Teatp

OPFrKOMUTET KOHO®EPEHLUUHN

PoavoHoB IMUTpuit BUKTOPOBUY — reHepasbHblil AUPEKTOP

FUTM um. A.A. BaxpyLlnHa, KaHAUAT UCKYCCTBOBELEHUA

YpuH Bnagumup leoprueBuy — reHepanbHbii AUpEKTOp
locynapcTBeHHoOro akageMuyeckoro bonbLioro Teatpa

Cunosckas Hatanusa BnaaguMuposHa — aupektop focynapcTBEHHOMO
MHCTUTYTa UCKYCCTBO3HAHWSA, JOKTOP UCKYCCTBOBEAEHUA

YJ1EHbl OPTKOMUTETA:

AkauyéHok AHacTacus leHHaabeBHa — pyKoBOAWTEb MPOAIOCEPCKOr0
uenTtpa M'UTM nm A.A. BaxpymHa

BypnakoBa Tamapa TuxoHoBHa — y4éHbIN cekpeTapb UTM

uMm. A.A. BaxpyLlivHa, KaHAXAAT NeJarornyeckunx Hayk,

KOOPAUHATOP KOHdEepeHLUK

Famyna Upuna MNeTpoBHa — y4éHbin cekpetapb [LUTM

uM. A. A. BaxpyLunHa, COKOOpPAWHATOP KOHdEepeHL UK

KoHaeB Cepreif AnekcaHApPOBUY — HaYUHbIl KOOPAUHATOP KOHEPEHLUH,
CTapLumnii HayYHbIM coTpyaHuK TN, KaHaMaaT MckyccTBOBeAEHUSA
XapwuHa Jlnaus Me6osHa — gupekTop My3est bonbluoro TeaTpa,
KaHAUAAT UCKYCCTBOBEAEHUS

MECTA NMPOBEAEHWUA KOH®EPEHLIUMN:

locypapcTBeHHbIV akaaeMuveckuin bonbuwoi Teatp Poccun
(Mocksa, TeatpanbHasa ., 4. 1, cT. M. «TeaTpanbHaa»)

FLUTM umenu A. A. BaxpywuHa, KapeTHblii capan

(MockBa, yn. baxpywuha, 31/12, ct. M. «laBeneukasn»)
locynapcTBEHHbIN MHCTUTYT UCKYCCTBO3HAHUA

(MockBa, Ko3nukuii nepeynok, 4. 5; cT. M. «4exoBckan»)

PEFNTAMEHT BbICTYNNEHUM:

30 MuH. (BK/IOYAA AEMOHCTPALIMIO MaTEpPUaoB)
Tene¢oHbl AnA cnpaBok:

+7 (916) 194 44 20 — KoHaes Cepreit AnekcaHaposuy
+7 (985) 992 78 66 — bypnakosa Tamapa TuxoHoBHa



PACMOPSI0K PAGOTbI:
5 VioHs |

FUTM UM. A. A. BAXPYLLWHA, TTABHAAl YCALIbBA,
BbICTABOYHbII 3A/T «KAPETHbIW CAPAM»

17.00-17.30 / BcTpeuya v peructpauuns y4aCTHUKOB KOHGEpeHLUK,
roctei u npegcrasuteneit CMU
17.30-19.00 / 3kckypcus no BeicTaBke «[BA BEKA METUMA»
c kypatopoM Cepreem KoHaeBbIM
19.00-20.30 / MpeseHTauusa kuuru «Mapuyc Metuna. MeMyapbl U AOKYMEHTbI
ABTOp-cocTaBUTENDb, BCTYNUTE/IbHAA CTAaTbA U KOMMEHTapun
C. A. KonaeB. — M.: TUTM um. A.A. BaxpywuuHa, PFAJIU, 2018»
20.30-21.30 / BeyepHwit yaii B canoBoit beceake

KynbTypHas nporpamMma

rOCYOAPCTBEHHbIA AKALEMUYECKUI BOJIbLLOW TEATP POCCUM

10:30-11:00 / Peructpauus y4acTHUKOB KOHbEpPeHLUUH,
roctei u npeactasutenen CMU

11:00-12:00 / OTKpbITUE KOHGEPEHUMHU, MTPUBETCTBEHHOE
CNOBO YYaCTHUKaM KoHbepeHLUm

12:00-14:30 / [lHeBHOe NieHapHoe 3aceAaHue

14:30-15:30 / Kode-6peiik

15:30-17:30 / BeuepHee nneHapHoe 3acegaHue

17.30-18.30 / Oypuwer

19.00-22.00 / KynbTypHas nporpamma

FLUTM UM. A. A. BAXPYLLWHA, INTABHASl YCAQ1bBA,
BbICTABOYHbIN 3AN1 «KAPETHbIW CAPAN» (npononaeHue)

10:30-11:00 / PerucTpaums y4acTHUKOB KOHEepeHLUm
11:00-13:30 / [JHeBHble CEKLMOHHbIE 3aceaaHnn
13:30-14:30 / Kode-6peitk

14:30-18:00 / BeuepHee nneHapHoe 3aceaaHne
18.00-19.00 / BeuepHwnii yait B canoBoil 6ecegke
19.00-22.00 / KynbTypHas nporpamma

rOCYAPCTBEHHbIA MUHCTUTYT UCKYCCTBO3HAHUA
(npoponaeHue, NnoagBeAeHNE UTOFOB U 3aKPbITUE KOHbEpEeHLUN)

10:30-11:00 / Peructpauusa y4acTHUKOB KOHdEpeHLUm
11:00-13:30 / [JHeBHble NneHapHble 3acefaHns

Kpyrablit cton «Xopeorpadus u aBTopckoe NpaBo»
13:30-14:30 / Kode-6peiik
14:30-17:30 / BeuepHue nneHapHble 3aceaaHns
17:30-18:00 / MonBeneHve UTOTOB M 3aKpbiTUe KOHbepeHL MK
18:30-20:00 / ®ypuet



I Mapuyc Metuna. 1860-e




Me»ayHapogHasi HayuHas KOH-
depeHuma «MAPUYC METUNA. UMIIE-
PUA BAJIETA: OT BO3BbILWEHWA 00
YIMAOKA» nposogutca locynapcTBew-
HbIM LLeHTPaNbHbIM TeaTpanbHbIM My-
3eeM uM. baxpywuHa, locypapcTeeH-
HbIM MHCTUTYTOM MCKYCCTBO3HAHUA W
locynapcTBEHHbIM  akafeMUYecKkUM
Bonblumm TeaTpoMm npu nopaepadke
MunuctepctBa KynbTypbl Poccuitckon
Oepepaunn B pamkax roga baneta B
Poccuun n nnaHa rocyaapcTBeHHbIX Me-
ponpuATuiA, nocesweHHbIx 200-neTHe-
My tobuneto Benukoro banetmelictepa.

Hay4Hbli dopyM npuypoyeH K
pate 24 mas no ctapomy ctunto (5-ro
WMIOHSA M0 HOBOMY), C KOTOPOW CYMTaNCA
«MPUEMTIOLLMM CUITY U JeUCTBUE» KOH-
TpakT Mexay M.W. Metuna (1818-1910)
1 aupekuven MMnepatopckux Tea-
TPOB, 3aKJIIOYEHHbIA MNEepBOHAYaNbHO
NNLWLb Ha Fofi, HO CO BPEMEHEM CTaBLUUIA
6eCcCpOYHbIM.

Mepen TeM, kak npuexatb B Poc-
CUI0 M cflenaTb TaM bnecTsLLyio kapbe-
py 6anetmeiictepa, Mapuyc MNeTtuna
NpoLwén AoNArnA TBOPYECKNI NYThb. YaKe
BBO3pacTe 5 /1eT OH BNepBble BbILIeN Ha
cueHy B ponn AMypa B banete «AMyp n
Mcuxesi» no xopeorpadwum . Fapaens;
B 1827 roay OH MCMONHUA NEPBYI0 3HA-
yuTenbHyto ponb — PepHaHaa B Apame
«Moko, unun bpasunbckan obesbsiHay,
B KOTOPOI1 3aneYvaTnéH Ha KapTuHe n3
cobpanus baxpywuHckoro Myses. [o
npuesga B Poccuio lMeTuna Kak TaH-
LOBLMK BbiCTynan B TeaTpax HaHTa
(8 1839-1842), Mapua (27 okTaAbps
1842), bopao (ceson 1843/1844) un c
ocobeHHbIM ycriexoM B Micnanum B Tea-
Tpo aenb Cupko (B 1844-1847).

Mpurnawénubii B 1847 ropy
Avpekuvell UMMNepaTopckux TeaTpoB
Kak TaHuoBLWMK, MNeTuna cpasy gebio-
TUpoBan B kayecTBe baneTmencrepa,
noctasus B [leTepbypre
Nno MOTMBaM MapUMCKOW NpeMbepbl
Masunbe. B 1862 rogy oH 6bin opuum-
anbHo HasHayeH baneTMmeicTepoM le-
Tepbyprckmx MMMNepaTopckuX TeaTpos,

«Maxuty»

ac 1885 roga ctan nepBbIM banetmeit-
ctepoM. B 1894 roay lMetuna npuuan
pyccKoe noaaaHcTBO.

Metuna pogunca Bo ®paHuuu,
BCIO MWU3Hb rOBOPUJ NO-(ppaHLy3CkH,
HO MMEHHO B ABYX cTonuuax Poccui-
ckoit umnepuu, Netepbypre u Mockee,
HaluUCb BCE YCNOBUA ANSA TOrO, YTO-
6bl peanuaoBasncs ero TanaHt. OH npu-
6bin B Poccuio B Bo3pacTe 29 neT, a B
uTore nMpodun u npopabortan 3gecb
BCH #M3Hb — bonblie nonyBeka M
noctaeun 6onee 60 6anetoB — «Cns-
wan KpacaBuuax», «JlebegnHoe ose-
po» (coBMecTHO ¢ JIbBOM VBaHOBbIM),
«PanmoHpa», «bannepka», «[oH Ku-
X0T» M Apyrue. MHorue us ero 6anetos
COXpaHATCA B COBPEMEHHOM penep-
Tyape A0 CUX MOp Kak BbljawLuecs
o6pa3subl xopeorpaduyeckoro Hacne-
nua XIX Beka.

Poccuio B cBoMx Memyapax Metun-
rna Ha3blBaeT BTOPOW POAMHOM, KOTO-
pyto He MOKUHYN A0 KoHua AHen. Mog-
BOASA UTOr CBOEW MMU3HU B MeMyapax,
HanMWCaHHbIX Ha CKIOHE NIeT, OH NPUBO-
OUT 3HaMeHaTenbHyl ¢pasy: «Bcno-
MWHas cBOK Kapbepy B Poccuu, s Mory
CKasaTb, YTO To bblsla HaUCYaCTINBEN-
lWan nopa Moen Mu3HuW... [la xpaHut
bor Mot BTOpyl poAuHy, KOTopyl s
no61t0 BCEM CBOUM CepALeM».

3HaMeHuTbIN xopeorpad ymep B
1910 ropy B l'yp3yde u 6611 NOXOPOHEH
Ha TuxBMHCKOM Knagbuwie AnekcaH-
npo-Hesckoit naBpbl B CaHkT- [lleTep-
6ypre. C ero cMepTbio He 3aKOHYMNACh
«3noxa Metuna». CosgaHHas uM 6anet-
Has UMMepus Havana paclmpaTbCS.

Ha koHbepeHuun npegnonara-
eTcs 06CcyauTb LUMPOKKUIA Kpyr BOMpPO-
coB: Bknaa Mapuyca lMeTtuna B ucTo-
puvio MupoBoro 6aneta U ero MecTo B
COBPEMEHHOM 6aneTHOM UCKYCCTBE;
nctopuyeckas ponb banetMmencTepa u
Xxopeorpapuyeckoit HoTaLuuu; BeKTOpbI
pa3BuTMA baneTa u Hayku o baneTe Ha
3Tane ero HoBeuMweW WCTOpWUM; Mpo-
Luecc ocBoeHuss 6aneTHbIM TeaTpoM
HOBbIX CTUME 1 Ap.



npPorpAMMA KOHOEPEHLIUU
BKJIOYAET CNEAYOLWMUE NNEHAPHbBIE
U CEKLIMOHHbIE 3ACEJAHUA:

NJEHAPHBIE 3ACEQAHUA:

UCTOYHUKOBEAEHUE U «®O0JIbKJI0P»

(msopyecmao [lemuna 8 GokymeHMax U pPesoHCMPYKUUSX, @ MakMdse ycmHas
UHMepnpemayus e2o Hacsedus, aHaau3upyemas No UHMepssio o [lemuna ¢ ba-
nemmelicmepamu, KOMNO3UMOPamu, apmucmamu, KpUMuKamu U m.o.).

FEOrPA®UA U A3bIKU: HACJIEQUE NETUNA HA KAPTE MUPA

(neperocel u 80306HOGMEHUS baslemoa MM, Memuna Ha 3anade u @ Poccuu;
npobriema adanmayuu xopeoepapuu 8 paz/iuyHbIX Xopeoepaguyeckux WiKomax u
cmpaHax; pueypsl xpaHumerset Hacredusi [lemuna e CCCP u Ha 3anade).

CEKLIMA N2 1:

APTUCT-UHOCTPAHEL, HA CNY™BE EI0 BEJINMECTBA

(omHoweHust banemmelicmepog ¢ umnepckoli u meampasisHoU biopokpamuel;
nosoMeHue gpaHyy3ckol duacnopel 6 Pocculickol umnepuu, G03MOMHOCMU U
02paHuYeHusi 0711 UHOCMPaHHbIX NOOJAHHbIX).

CEKLIUU N2 2, 5:

COH3HUKU U NOAOAHHDIE: banepuHa B cnektakne lMeTtuna

COH3HUKU U NOAAAHHBIE: Metuna n ero coTpyaHnkmu B paboTe Hapa crnek-
TaKNAMU (KOHKYPEHMbI U yYeHUKU; OMHOWEHUS C COaBMOopamu, CompydHUKamu,
UCNONHUMESIAMU — /Iubpemmucmamu, XyG0MHUKaMU, apMUCMamu).

CEKLIUA N2 3:

FPAHULbI UMMNEPUMN:
XynoXecTBeHHble CBA3K U napannenu
(maopyecmao [lemuna 8 KOHMeKCMe COBPEMEHHO20 eMy Meampa).

CEKLIUA N2 4:

3IKOHOMMKA 1 coUunym

(8r1aCMb U UCKYCCMB0, @OMUHUCMPaMUBHsIe U GUHaHCOBbIe 0CHOBbI BYHKUUO-
HUpoBaHus banemHozo meampa XIX sexa 8 dokymeHmax, KOHMPaKMax u gak-
max, 3ampamel Ha NOCMAaHoBKU U cbopsl, obwecmaeHHsIl cmamyc banema u
e20 nybnuku).

CEKLIUA N2 6:

MNETUNA CEFOAHA: BP3IHA UNTU KUTY?

(nepcneksmuBs! peKOHCMPYKYUU, COXPaHeHUS U U3yYeHUs Klaccudeckozo barse-
ma soobwe u baremoas [lemuna 8 YacmHocmu; NomeHyuan MpaduyuoHHbIX MO-
deneli u yuppocoeo Happamuaa).



HAY4YHAA NPOrPAMMA KOH®EPEHLIUA
«MAPHUYC NETUNA. UMNEPUA BAJIETA:
OT BO3BbILWEHWUA A0 YNAAKA»

6 NIOHA
OTKPbITUE KOHOEPEHLIUU

locypapcTBeHHbI akaaeMuyeckuii bonbwoi Teatp,
3an lpecc-ueHTpa

11.00-12.00
NMPUBETCTBUA YYACTHUKAM KOHO®EPEHLIUU

Bnapumup leoprueBuny YpuH — reHepasbHbivl AUPEKTOP
locynapcTBeHHOro akasemuyeckoro bonbluoro Teatpa

Omutpuit BuktopoBuy PoanoHoB — reHepanbHblit AMpekTop

FUTM M. A. A. BaxpymHa

Hatanua BnaaumuposHa Cunosckan — aupekTop focyaapcTBEHHOr 0
MHCTUTYTa UCKYCCTBO3HAHUSA, JOKTOP UCKYCCTBOBEAEHUS

OHEBHOE NNEHAPHOE 3ACEJAHUE
MCTOYHMKOBEQEHUE N «®OJIbKJTOP»
3an Npecc-ueHTpa

12:00-14:30

Beaywwue: [lackans Menaru (OpaHyus, bopdo)
u Onwea Wedopyerio (Poccus, CaHkm-llemepbype)

«Have choreography, will travel», unu C xopeorpaduen

B YyeMopaHe. 3apucoBku u 3anucu xopeorpadumu XIX Beka
B cobpaHuu bubnuoteru Xaytona, lapsapa

Knaruna Upuna (CLLIA, bocmoH, fapsapdckull yHusepcumem —
bubnuomera XoymoH)

MNaHTomuma B 6anetax Mapuyca Netuna
FankuH Auapen Cepreesud (Poccus, Mockaa, VM)

LeicTBeHHbIN TaHew, B xopeorpapuyecknx HoTaLuax
AHpu MoctamaHa: «YHauHa» M. Meppo-L. NyHu
Bacunenko Anekceit Cepreesud (fepmanus, bepnun, Hochschule fir Musik)

MeTuna u aBTOpCKoe NpaBo
Kownaes Cepreit Anekcangposuy (Poccus, Mockaa, VM)

Metuna u npo6nemMbl aBTopcTBa «MuUsenm»
laesckuit Bagum Monceeswnu (Poccusi, Mockasa, PITY)



MNEPEPbIB
14:30-15:30

BEYEPHEE NJIEHAPHOE 3ACEJJAHUE
NCTOYHMKOBEOEHUE N «®OJIbKJIOP»
15:30-17:30

Beaywwue: PosiaHd o+ Yatinu (CLUA, MuyuzaH)
u Cepeell KoHaes (Poccus, Mockaa)

baneTHas HOTauuA — akcUoOMa UK NOBOA ANA TBOpYeCcTBa
BockpeceHckas Hatanba HukonaesHa (Poccus, MexsdyHapodHeit brazomao-
pumessHbll OoHA coXpaHeHUs U BOCCMaHOB/IeHUS U Pa3BUMUST K/1acCu4ecko-
20 uckyccmaa banema umeHu Mapuyca Memuna)

Kak 6bITb ¢ My3blKOW: peKOHCTPYKLMA Na u3 6anetos «PaycT»,
«Tpunbbu» U «BonwebHoe 3epkano»

(no maTepnanam FapBapackoi TeaTpanbHON KONNEKLUK)
Oannuurtod far (CLUA, Cusmn, Pacific Northwest Ballet)

PexoHcTpykuua 6anetoB M.U. MeTuna no HoTauuam
B cucteMe B.U. CtenaHoBa: NUYHbIN ONbIT
PaTmaHckmit Anekcei Ocunosuy (Poccus, Mockea — CLUA, Hoio-Vopk, ABT)

KuHocbvemku A.B. LLiupsieBa
Boyapos BukTop Bnagumuposuy (Poccus, CaHkm-Temepbypeckul
My3el meampasibHo20 U My3blKaIbHO20 UCKYCCMGa)

OYPLUET
17.30-18.30

KYJIbTYPHAA NPOrPAMMA
19.00-22.00

7 NIOHA
NPOAONIMMEHUE KOHOEPEHLIUU

locynapcTBEHHbIW LLEeHTPanbHbI TeaTpanbHbIN
My3el uMeHu A.A. BaxpylwmHa

AHEBHbIE CEKLIWOHHBIE 3ACEJAHUA
11:00-13:30

CEKLUA Ne1:

ApTUCT-UHOCTpaHeL, Ha cny¥b6e ero BenuvecTBa
3an-«BocbMurpaHHuk»

Beaywas: /Tackais MenaHu (OpaHyus, bopdo)



[lena o abnoke u Kolke. «PanopT o NpoucLuecTBUN»

B cucteMe MMnepaTopckux Teatpos (Ha npumepe nucem
M.U. Metuna n A.H. BepcTtosckoro k A.M. leaeoHoBy)
Moppucor Catimor (CLUA, MpuHcmorckul yHusepcumem)

BbaneTmMeiicTep u Tpu aupekTopa
(Mocneanee natunetue cnyx6bul M.U. Netuna. 1898-1903)
CsetaeBa MapuHa lpuropbesHa (Poccus, Mocksa, M)

[HeBHUKMN M.U. MeTuna B KoHTeKkcTe ppaHKOA3bIYHON
MeMyapHOi U AHEBHMKOBON IUTEpaTypbl

[ebpeHH Muwwenb

(Poccus, Hosocubupckuti eocydapcmaeHHsili yHugepcumem)

OHeBHUKkK Bepbl Metuna (1900-e rr.)
Mony6HeBa l0nus AHaTonbeBHa
(Poccus, Mockaa, Pocculickas eocydapcmaerHasn bubsiuomeka uckyccma)

JInoxa MNeTuna B BocnoMmHaHusix 6anepuHbl MapuuHckoro TeaTpa
EsreHuu Bubep (no matepuanam ponaos MUTM um. A.A. BaxpywmHa)
BypnakoBa Tamapa TuxoHoBHa (Poccus, Mockasa, ['JTM um. A. A. baxpywuHa)

11:00-13:30

Cekuua N22:

Colo3HMKHU M NoadaHHble: BanepuHa B cnekTakne MNetuna
BbicTaBoYHbIN 3an «KapeTHbIit capaii»

Bepywuit: Cepeeli KoHaes (Poccus, Mockaa)

PenpeseHTauus Tena B xopeorpapuyeckom
cnekTtakne B Poccuu u ®paHuuu, 1840-1914
Bpuitya Mepomun (Oparyus, YHusepcumem Jle-MaHa)

0651k M MacTepcTBO KlacCMYECKON TaHLLOBLLMLbI 3noxu MNeTuna
BapuHoBa MapuHa AnekcaHfpoBHa
(Poccus, CaHkm-lemepbype, Akademus Pyccrkozo banema um. A.f. BazaHogodl)

UTanbaAHcKkKue TaHUoBLWMLbI B 6aneTax Mapuyca MeTtuna.

3atuwbe nepep 6ypeii: Bupaxunus Llykku B Poccum

Ao npuema Ha UMnepaTopcKyio cLueHy

Oepopyenko Onbra AHaToNbeBHa

(Poccus, CaHrm-lemepbype, Pocculickul uHCcmumym ucmopuu uckyccma)

MbepuHa JleHbsinn — 6anepuHa M.U. MeTtuna
Jlanetun Ceprei Buktoposuu (Poccus, CaHsm-ITemepbypaeckul
my3el meampasibHo20 U My3blKabHO20 UCKYCCMBa)

«Jletom 1899 roaa, B Munase» (J1.M. Metuna, J1.J1. CaBuukas,
N.Nlenbsiuu, K.Bepetta, 0.0. NpeobpaxeHckan u apyrue)



BoHennu BaneHTuHa
(Mimanus, Munas, Hezasucumesll ucciiedosamesis U nybIukamop)

Mapus MapuycoBHa leTuna: WTpUXu K nopTpeTy
bornayésa WpuHa AHaToNnbeBHa
(Poccus, CaHkm-lemepbype, TeampansHas bubiuomerka)

MNEPEPbIB
13:30-14:30

BEYEPHEE NNEHAPHOE 3ACEAAHUE

FEOrPAOUA N A3bIKN: HACNTEOWUE NETUIMA HA KAPTE MUPA
14:30-18:00

BbicTaBouHbIi 3an «KapeTHbin capan»

Beaywwue: Caimor Moppucor (CLUA, MpuHcmot)

u Onvea Wedopyerrko (Poccus, CaHkm-lemepbype)

Cyab6a 6anetoB M.U. MeTuna Ha MapunHckon

CLeHe B NOCTPeBOJIILMOHHbIE FoAbl

3o3ynuHa Hatanus HukonaeeHa

(Poccus, CaHkm-emepbype, Akademus Pycckoeo basiema um. A.fl. BazaHogoU)

Mepeas noctaHoBKa 6aneta «JlebegnHoe o3epo» B IcToHum (1940).
Mo ¢oHA0BbLIM MaTepuanam ICTOHCKOro My3esl TeaTpa U My3blkun
MupowHukosa Ennsaserta BuktoposHa (Poccus, Mockaa, VM)

MeTtuna: ot iaruneBa k «Pycckum banetam MoHTe-Kapno»
(1932-1957). Mo BOCMOMUHAHUAM Y4ACTHUKOB
Metinax Muxaun Bopucosuy (Oparyus, Napu)

MeTtuna B BenukobputaHumu: oTKNMKK Npeccbl
Ha noctaHoBku H.I. CepreeBa B 1930-1940-e rr.
Xapauur Hatanu (Besiukobpumanus, Kembpudas)

U3 Poccuu Bo ®paHuuio: ponb HypeeBa

B pacnpoctpaHeHuu peneptyapa lMeTtuna

Donbdtoc Apuan (OpaHyus, Mapux, MHcmumym nonumuyeckux
uccniedosaHul, Heaagucumbll uccredosamerns)

PaiimoHpaa B MapuuHckom Teatpe — 1993:

H0pwii puroposuy vs KonctanTuH Ceprees

MnnapuoHos bopuc AnekcaHapoBuy

(Poccus, CaHkm-Temepbype, Akademus Pycckozo banema um. A5l BazaHogoU)

Banetbl M.U. MeTuna Ha Ka3aHcKoM cueHe

[onuHa Jlapuca HukonaesHa, [laBnetbaHoBa [ynbHapa PysanuToBHa,
TakTaw Pamaus UanatynnosHa (Poccus, KasaHe, IHcmumym ucmopuu
um. L. MapdasaHu Akademuu Hayk Pecnybnuku TamapcmaH, MHcmumym
mamapckol 3HYyuknoneduu u peeuoHosedeHus Akademuu Hayk Pecnybuku
TamapcmaH, Tamapckul akademudeckull 20cydapcmaeHHsIU meamp onepsl
u banema um. M. [lxanuss)



18.00-19.00
BEYEPHWUI YA B CAQOBOW BECEQKE

19.00-22.00
KYJIbTYPHAAl NPOrPAMMA

8 UIOHA

NPOAONTMMEHUE KOHOEPEHLIUU

locypapcTBEHHBIW MHCTUTYT UCKYCCTBO3HAHMUSA

AHEBHbIE CEKLIWOHHbIE 3ACEJAHUA
11:00-13:30

CERLMSA N3:

lPaHMLLbI UMMEPUN: Xy[0HKECTBEHHbIE CBA3W U Napannenv
Bubnuoteka

Beaywwue: Cepeeli KoHaes (Poccusi, Mockaa)

u Onbea ®edopyenko (Poccus, CaHkm-llemepbype)

JliocbeH MeTuna Kak xopeorpag — Ha npumepe
6aneta «BakxaHanusa» («Bacchanale»)
Boasunukuit Mapuyw

(CLUA, Beprknu, KanugopHulickul yHusepcumem)

«lMapuackuii ppiHok» Ha cueHe Mapuakckoii onepbl (1861)
Menanu Nackanb
(®parHyus, bopdo, YHusepcumem bopdo-MoHmeHs)

«Mapuackuii ppIHOK» B HOTHbBIX [JOKYMEHTaXx
Mykoceit bopuc Bnagumuposuy
(Poccus, Mockaa, Apxus HomHol bubnuomersu FABT)

TanboHnuyeckue moTuBbl B TBOpUecTBe eTuna
Cknapesckas MHHa PobepToBHa
(Poccus, CaHkm-lemepbype, Poccudckul uHCMUmym Uucmopuu Uckyccma)

PokcaHa, kpaca YepHoropuu: cnaBaHckan Musenb
HukutuHa TatbaHa BnagumupoBHa
(Oparyus, bopdo, YHusepcumem bopdo-MoHmeHs)

11:00-13:30

CERLIMUSA N24:

JKOHOMMKA U COLLUYM

3epkanbHbli 3an

Beaywwue: Posiard [ror Yadnu (CLUA, MudueaH)
u f0nus Akosnesa (Poccus, CaHkm-lemepbype)



OnacHble aBaHTIopbl: Mapuyc Metuna B Ucnanum (1844-1847)
Opmuron Naypa (VicnaHus, Madpud, »ypHan ADE-Teatro)

Mpyccus: Teatp u Bnactb B XIX Beke
Oepnsnnna Onbra Bnagumuposna (Poccus, Mockaa, TUTUC, L] «Kommepcarms)

Oco6eHHocTU pUHaHCMpoBaHUA UMNepaTopcKkuUx TeaTpoB

B KOHTeKcTe popMupoBaHus 6loaxeta UMnepaTopckoro aoBopa
(BTopas non. XIX — Hau. XX BB.)

3uMuH Uropb BukTtoposuy

(Poccusi, Mepaeiti CaHkm-Temepbypackull eocydapcmaeHHsi
meduyuHckul yHugepcumem um. akad. M.l Masrosa)

TeopuectBo M.U. leTuna B BocnpuaTUmM pycckoro obliecTea
JIuteBuHoBa Jlnams NpuropbeBHa
(Poccus, Mockaa, MI'Y um. M.B. JlomoHocosa)

TeopuectBo M.U. NeTuna B 3epkane kputukn C.H. XynekoBa
(no MmaTepuanam nepuoauveckux usganun XIX sexa)
TuxoHeHko CHeaHa BanepbesHa (Poccus, CaHkm-Temepbype,
Akademusi pycckozo barema umeru A.fl. BazaHogol)

KPYT/IbI CTOJ1 «XOPEOIPAOUA U ABTOPCKOE MPABO»
11:00-13:30

Ayoutopusa N2 8

Beaywmin: AnekcaHop Skosneauy PybuHwmelH — nepabiti 3amMecmumerns
dupekmopa MHcmumyma akoHomuku Pocculckol akademuu Hayk, 3aBedyio-
wul cesmopoM 3KOHOMUKU UCKyccmaa omdena obwel meopuu uckyccmaa u
KyslbmypHOU nonumuiku [ocydapcmaeHHo20 UHCMUMYmMa UCKYCCMBO3HaHUS,
00KMOP 3KOHOMUYECKUX HayK.

B KPYI'JIOM CTOJIE YYACTBYHOT:

YykoBckan EkaTepuHa 3ayapaoBHa

Hay4Ho-memoduyeckul LleHmp «Kagedpa OHECKO no asmopckomy npasy u
dpyaum npagam uHmesnekmyasasHol cobcmaeHHocmuy HWY BLL3, kaHdudam
lopuduyeckux Hayk;

XayHuHa EkaTepuHa AHgpeeBHa

Cmapwul Hay4HbIU compyoHuk cekmopa 3¢@esmusHocmu coyuasisHol
cpepel LleHmpa aKoHoMuYeckol meopuu coyuasibHo20 cekmopa MHecmumyma
3koHomukU PAH; cmapwiuti Hay4YHbIl compyoHUK ceKkmopa 3K0HOMUKU UC-
Kyccmaa omdena obujel meopuu Uckyccmaa U kysiemypHol nonumuku [WN;
cmapwul npenodagamers NPodiocepckKo0 Garyaemema Kapedpsl IK0HOMU-
KU uckyccmaa u kynemypHol nosumuku LLkoneli-cmyduu MXAT;

Mysbiyyk BaneHTuHa lOpbeBHa

Bedyuwjut Hay4HbIlU compydHUK cesmopa 3KoHOMUKU UCKYccmaa omaerna
obujel meopuu uckyccmaa u KysemypHol nonumuku [V



Ywkapes AnekcaHap AHaTonbeBuy

KaHdudam uckyccmaogedeHus], cmapuiull Hay4Hbit compydHuk [V, cmap-
wud Hay4YHbIt compydHuk omdesia coyuoioauu 3KpaHHsIX uckyccma HM
Kurouckyccmaa BIWK um. C. [epacumosa);

Banepus BnagumuposHa EppemoBa

Cmapwul Hay4HbIU compydHUK cesmopa 2paMadaHCKo20 NPaca, epaNsdaH-
CK020 U apbumpansHo20 npoyecca MHcmumyma 20cydapcmea u npaca

MNEPEPbIB
13:30-14:30

BEYEPHUE CEKLINOHHBIE 3ACE[JAHUA
14:30-17:30

CEKLINA No5:

Coto3HuKM M noaaaHHbie: [leTuna n ero coTpyaAHUKK
B paboTe HaA cnekTakNsAMU. 3epkanbHbli 3an
Beaywwue: Calimor Moppucor (CLUA, MpuHcmor)

u Onvea Wedopyerro (Poccus, CaHkm-llemepbype)

MapTuTypbl, HaNUcaHHbIe Mo NnaHaM-cueHapuam M.U. MeTtuna.
MysbikanbHoe cogepaaHue U TeaTpanbHas aaanTauus

(«Bectanka» M.M. UBaHoBa, «Cnawasn kpacasuua» M. U. Yaiikosckoro,
«Cunnas bopogax M.MN. WeHka, «PaiMoHaa» A.K. FnasyHoBa

u «Bonwe6Hoe 3epkano» A.H. KopewieHko)

Bobpuk Onecs AHatonbesHa (Poccus, Mockaa, VM)

K uctopumn 6aneta «Becranka»

(no matepuanam PO UPJIN PAH - «MywKkuHCKUi AOM»)
LWapadaanHa Knapa UBaHoBHa (Poccus, CaHkm-Tlemepbypeckuli
2yMaHuUMapHsIl yHUSEpcUmMem npogcon3os)

MHoronukasa «MemuysuHa» M. lNetuna
leHpoBa Mapba l0pbeBHa
(Poccus, CaHkm-llemepbype, Akademusi Pycckozo basiema um. A.fl. BaeaHogol)

«locynapb ckasan “HeT"». Mocneanuit 6aner MeTtuna
MeiicHep Haanu
(Benukobpumarus, JloHdoH, Kembpudasckull yHusepcumem)

MoyeMy «Bonwe6bHoe 3epkano» 6bin0 «dpaTanbHbIM 3epKanomM»?
Yainu Ponang [MoH
(CLLIA, MuyuzaH, My3sikaneHsil konedas bepkiu, MudueaHckul yHusepcumem)

14:30-17:30

CEKLMUA N°6:

MeTuna ceroaHa: 6paHa unu KUTY?
Bubnnoteka

Bepyuwwme: [lackasie Menaru (OpaHyus, bopdo)
u Cepeell KorHaea (Poccus, Mockaa)



100 net NeTuna, K YeMy Mbl NpULINN?
Wonn Tum (CLLIA, Obepnun Konnedx)

M. U. NeTuna u ero koMno3uuMoHHan paboTa
flkonesa l0nus lOpbeBHa
(Poccus, CaHrkm-llemepbypeckas koHcepaamopus)

Xopeorpadus M.WU. MeTtuna: cekpet %n3HecnocobHOCTU TpaauLum
(Ha npumepe «basaepkn»)
Netpo. Oner Anekceesuy (Poccus, ExkamepuHbype)

Banet M.U. MNetuna «Mpukas koponsax: then and now
Koponek borpaH AnekceeBuy
(Poccus, EkamepuHbypeckul meamp onepsl u basiema)

MeTtuna B undposyio anoxy
Xnonosa BukTtopus AnppeeBHa
(Poccus, Mocksa, MIAX, TUTUC, )

17:30-18:00
NoABEAEHWUE UTOI0B. 3AKPbITUE KOHOEPEHLIUN

3epkanbHblii 3an

18.30-20.00
OYPLUET

MpamopHbii 3an



CONFERENCE HOSTS

— The Ministry of Culture of the Russian Federation

— Organizing committee on preparation and convening of Marius Petipa’s
bicentennial anniversary

— A. A. Bakhrushin State Central Theatre Museum

— The State Institute for Art Studies

— The State Academic Bolshoi Theatre of Russia

CONFERENCE ORGANIZING COMMITEE

CO-CHAIRS

Dmitry Rodionov, general director of the A.A. Bakhrushin State Central
Theatre Museum, PhD in Art History

Vladimir Urin, general director

of the State Academic Bolshoi Theatre of Russia

Nataliya Sipovskaya, director in chief

of the State Institute for Art Studies, Doctor of Arts

ORGANIZING COMMITTEE MEMBERS

Anastasia Akachyonok, head of the production center

of the A. A. Bakhrushin State Central Theatre Museum

Tamara Burlakova, research secretary

of the A. A. Bakhrushin State Central Theatre Museum,

Ph.D. in pedagogical sciences, coordinator of the conference
Irina Gamula, research secretary of the A. A. Bakhrushin

State Central Theatre Museum, co-coordinator of the conference
Sergey Konaev, coordinator of the conference, senior research
fellow of The State Institute for Art Studies, PhD in Art History
Lidia Kharina, director of the Bolshoi Theatre Museum,

PhD in Art History

CONFERENCE VENUES

The State Academic Bolshoi Theatre of Russia

(Moscow, Teatralnaya Sq., 1, metro station “Teatralnaya")

A.A. Bakhrushin State Central Theatre Museum, exhibition hall “Karetnyi
Saray"” (Moscow, Bakhrushin st., 31/12, metro station “Paveletskaya”)
The State Institute for Art Studies

(Moscow, Kozitsky pereulok. 5, metro station “Chekhovskaya")

TIME LIMITS FOR THE SPOKEN PRESENTATIONS

30 minutes (including visual presentations and discussion)
Contacts:

+7 (916) 194 44 20 - Sergey Konaev

+7 (985) 992 78 66 — Tamara Burlakova



CONFERENCE PROGRAMME SCHEDULE:
JUNE S |

A. A. BAKHRUSHIN STATE CENTRAL THEATRE MUSEUM, MAIN BUILDING,

EXHIBITION HALL “KARETNYI SARAY" (Coach House)

17.00-17.30 / Meeting and registration of conference
participants and guests, media accreditation

17.30-19.00 / Guided tour through the exhibition
“TWO CENTURIES OF MARIUS PETIPA,” with Sergey Konae

19.00-20.30/ Presentation of the book Marius Petipa. Memoirs and
Documents, critical edition, with introduction, commentary, and
translation by Sergey Konaev (Moscow: A. A. Bakhrushin State
Central Theatre Museum, The Russian State Archive of Literature
and Arts, 2018)

20.30-21.30 / Evening tea in the garden pavilion. Cultural program

THE STATE ACADEMIC BOLSHOI THEATRE OF RUSSIA

10:30-11:00 / Meeting and registration of conference
participants and guests, media accreditation

11:00-12:00 / Conference opening, welcome speech

12:00-14:30 / Afternoon plenary session

14:30-15:30 / Coffee Break

15:30-17:30 / Evening plenary session

17.30-18.30 / Cocktail party

19.00-22.00/ Cultural program

A. A. BAKHRUSHIN STATE CENTRAL THEATRE MUSEUM, MAIN BUILDING,
EXHIBITION HALL “KARETNYI SARAY" (Coach House)

Continuation of the conference

10:30-11:00 / Registration

11:00-13:30 / Daytime sectional meetings

13:30-14:30 / Coffee Break

14:30-18:00 / Evening plenary session

18.00-19.00 / Evening tea in the garden pavilion

19.00-22.00 / Cultural program

THE STATE INSTITUTE FOR ART STUDIES (Continuation of the
conference, wrap-up discussion and conference conclusion)
10:30-11:00 / Registration
11:00-13:30 / Daytime sectional meetings

Round table discussion: “Choreography and Copyright”
13:30-14:30/ Coffee Break
14:30-17:30 / Evening sectional meetings
17:30-18:00 / Wrap-up discussion and conference conclusion
18:30-20:00 / Cocktail party



I Marius Petipa. 1860s




The international research con-
ference “MARIUS PETIPA'S BALLET EM-
PIRE: FROM RISE TO DECLINE" is hosted
by the A. A. Bakhrushin State Central
Theatre Museum, the State Institute
of Art Studies and the State Academic
Bolshoi Theatre as part of the Year of
Ballet in Russia and state-sponsored
events dedicated to the eminent cho-
reographer’s bicentenial, with support
from the Ministry of Culture of the Rus-
sian Federation.

The research forum coincides
with the date (May 24 old style, June
5 new style) of the contract conclud-
ed between Marius Petipa (1818-1910)
and the Directorate of the Imperial
Theatres, initially for just one year, and
then permanently.

Before coming to Russia and
mounting a brilliant career as a cho-
reographer, Marius Petipa completed
a long creative journey. When he was
just five years old he appeared on
stage as Cupid in the ballet Cupid and
Psyche, choreographed by P. Gardel.
In 1827 he performed his first signifi-
cant role, as Fernand in the play Jocho,
or the Monkey of Brazil, as depicted
in a portrait preserved in the collec-
tion of the Bakhrushin Museum. Be-
fore coming to Russia, Petipa worked
as a dancer in the theatres of Nantes
(1839-1842), Paris (27 October 1842),
Bordeaux (1843/1844 season), and
with particular success in Spain in the
Teatro del Sirco (1844-1847).

Invited to Russia by the Director-
ate of the Imperial Theatres as a danc-
er in 1847, Petipa immediately made
his debut as a ballet master, staging
Paquita in St. Petersburg after the Ma-
zilier ballet that had been premiered
in Paris. In 1862, he was officially
appointed choreographer for the St.
Petersburg Imperial Theatres, and in
1865 he became chief choreographer.
In 1894, Petipa accepted Russian cit-
izenship.

Petipa was born in France and
spoke French all his life, but it was in
the two capitals of the Russian Em-
pire — St. Petersburg and Moscow —
where he found the ideal conditions
to realize his talent. Petipa came to
Russia at age 29 and ended up living
and working here the rest of his life,
more than half a century. Marius Pe-
tipa staged over 60 ballets with the
Imperial Theaters: Sleeping Beauty,
Swan Lake (in collaboration with Lev
Ivanov), Raymonda, La Bayadére, Don
Quixote, and others. Many of his bal-
lets are still kept in the contemporary
repertoire as outstanding examples
of the choreographic heritage of the
19th century.

In his memoirs Petipa called
Russia his second homeland, one
that he did not leave through to the
end of his life. Summing up his life in
the memoirs written in his declining
years, he appends significant phrase:
“Remembering my career in Russia
| can say that it was the happiest
time of my life... God bless my second
homeland, which | love with all my
heart."

The great choreographer died in
1910 in Gurzuf and was buried at the
Tikhvin Cemetery of the Alexander
Nevsky Monastery in St. Petersburg.
With his death, the “Era of Petipa” did
not, however, end. The “Ballet Empire”
he created began to expand its bor-
ders.

The conference embraces a
broad range of issues for discussion:
Marius Petipa's contribution to the
history of ballet around the world
and his place in modern ballet; the
historical role of the choreographer
and choreographic notation; aspects
of the development of ballet and the
science of ballet in recent times; bal-
let theatres' adaptation of new styles,
and so forth.



THE CONFERENCE PROGRAM
INCLUDES THE FOLLOWING PLENARY
SESSIONS AND PANELS:

PLENARY SESSIONS:

SOURCE STUDIES AND “FOLKLORE"

(Petipa's work as viewed through documents and reconstructions, as well as
the oral interpretation of his heritage, analyzed in interviews about Petipa with
choreographers, composers, designers, and critics).

GEOGRAPHY AND LANGUAGES: PETIPA'S LEGACY ON THE WORLD MAP

(the transfer and revival of Petipa's ballets in the West and Russia; the problem
of adapting choreography for different choreographic schools and countries;
the guardians of Petipa's heritage in the USSR and in the West).

A FOREIGN ARTIST IN THE SERVICE OF HIS MAJESTY

(relations between choreographers and the imperial and theatrical bureaucra-
cy; the status of the French diaspora within the Russian Empire; opportunities
and restrictions for foreign nationals).

PANELS 2 AND 5:

ALLIES AND SUBJECTS: The ballerina in Petipa's productions
ALLIES AND SUBJECTS: Petipa and his staff working on ballets
(competitors and pupils; relationships with co-authors,
employees, performers, librettists, designers, and actors).

THE BORDERS OF THE EMPIRE:
artistic connections and parallels
(Petipa's creativity within the context of the theatres of his time).

ECONOMICS AND SOCIETY

(the government and the arts; the administrative and financial functioning
of 19th century ballet theatre in documents, contracts, and concrete details;
production costs and fees, the social status of ballet and its audiences).

PETIPA TODAY: BRAND OR KITSCH?

(perspectives on reconstruction; the preservation and study of classical bal-
let in general and Petipa’s ballets in particular; the potential for traditional
models in digital adaptations).



PROGRAMME OF THE RESEARCH CONFERENCE
«MARIUS PETIPA'S BALLET EMPIRE:
FROM RISE TO DECLINE»

JUNE 6
CONFERENCE OPENING

The State Academic Bolshoi Theatre of Russia,
Press Centre Room

11.00-12.00
WELCOME SPEECH

Vladimir Urin

general director of the State Academic Bolshoi Theatre of Russia
Dmitry Rodionov

general director of the A. A. Bakhrushin State Central Theatre Museum
Nataliya Sipovskaya

director in chief of the State Institute for Art Studies, Doctor of Arts

AFTERNOON PLENARY SESSION
SOURCE STUDIES AND «FOLKLORE>»
Press Centre Room

12:00-14:30

Moderators: Pascale Melani (Bordeaux, France)
and Olga Fedorchenko (St. Petersburg, Russia)

“Have choreography, will travel”: Sketches and transcriptions

of choreography of the XIX century in the collection

of the Houghton Library, Harvard.

Irina Klyagin (Houghton Library, Harvard University, Cambridge, Mass., USA)

Pantomime in the ballets of Marius Petipa
Andrey Galkin (The State Institute for Art Studies, Moscow, Russia)

Acting in dance in the choreographic notations
of Henri Justamant: Undine by ). Perrot and C. Pugni.
Alexey Vasilenko (University of Arts, Berlin, Germany)

Petipa and copyright
Sergey Konaev (The State Institute for Art Studies,
Moscow, Russia)

Petipa and problems of authorship in Giselle
Vadim Gayevsky
(Russian state University for the Humanities, Moscow, Russia)



BREAK
14:30-15:30

SOURCE STUDIES AND «FOLKLORE»

‘ EVENING PLENARY SESSION
15:30-17:30

Moderators: Ronald John Wiley (Ann Arbor, USA)
and Sergey Konaev (Moscow, Russia)

Ballet notation as an axiom or an excuse for creativity
Natalia Voskresenskaya (Marius Petipa International

Charity Fund for the Preservation, Restoration, and Development
of Classical Ballet, Russia)

What about the music: the reenactment of steps from the ballets
Faust, Trilby, and The Magic Mirror (based on the materials

in the Harvard Theater Collection)

Doug Fullington (Pacific Northwest Ballet, Seattle, USA)

The reconstruction of Marius Petipa’s ballets based
on V. Stepanova's system of notation: A personal experience
Alexei Ratmansky (ABT, New York, USA — Moscow, Russia)

A. V. Shiryayev's Films
Viktor Bocharov
(St. Petersburg State Museum of Theatre and Music, Russia)

COCKTAIL PARTY
17.30-18.30

CULTURAL PROGRAM
19.00-22.00

JUNE 7
CONTINUATION OF THE CONFERENCE

A. A. Bakhrushin State Central Theatre Museum

DAYTIME SECTIONAL
MEETINGS
11:00-13:30

PANEL 1:

A foreign artist in the service of his majesty
“Octahedron” Hall

Moderator: Pascale Melani (Bordeaux, France)



The case of the apple and the cat: “Incident Reports” in the Imperial
Theatres bureaucracy (with reference to the letters of M. I. Petipa
and A. N. Verstovsky to A. M. Gedeonov)

Simon Morrison (Princeton University, USA)

The choreographer and three directors

(The last five years of M. I. Petipa’s service, 1898-1903)
Marina Svetayeva

(The State Institute for Art Studies, Moscow, Russia)

M. I. Petipa’s diaries in the context
of the French memoir literature
Michele Debrenne (Novosibirsk State University, Russia)

Vera Petipa's diaries (1900s)
Yuliya Polubneva (Russian State Library of Arts, Moscow, Russia)

Petipa’s epoch in the memoirs of the Mariinsky Theatre
ballerina Yevgeniya Biber (based on materials from the holdings
of the A. A. Bakhrushin State Central Theatre Museum)

Tamara Burlakova (A. A. Bakhrushin State Central Theatre

Museum, Moscow, Russia)

11:00-13:30

PANEL 2:

ALLIES AND SUBJECTS: The ballerina in Petipa’s productions
Exhibition hall “Karetnyi Saray” (Coach House)

Moderator: Sergey Konaev (Moscow, Russia)

The representation of the body in choreographic
performance in Russia and France, 1840-1914-s
Jéromine Brillouet (University of Le Mans, France)

Appearance and skill of the classical ballerina in Petipa's epoch
Marina Barinova
(A. Ya. Vaganova Academy of Russian Ballet, St. Petersburg, Russia)

Italian dancers in Marius Petipa's ballets. The calm before the storm:
Virginia Zucchi in Russia prior to her reception on the imperial stage
Olga Fedorchenko

(Russian Institute of Art History, St. Petersburg, Russia)

Pierina Legnani, M. I. Petipa’s ballet dancer
Sergey Laletin (St. Petersburg State Museum
of Theatre and Music, Russia)

“In the summer of 1899, in Milan” (L. M. Petipa, L. L. Savitskaya,
P. Legnani, C. Beretta, 0.0. Preobrazhenskaya, and others)
Valentina Bonelli

(independent researcher and publisher, Milan, Italy)



Maria Mariusovna Petipa: Brushstrokes on the portrait
Irina Boglacheva
(St. Petersburg State Theatre Library, Russia)

BREAK
13:30-14:30

EVENING PLENARY SESSION

GEOGRAPHY AND LANGUAGES: PETIPA'S LEGACY ON THE WORLD MAP
14:30-18:00

Exhibition Hall “Karetnyi saray” (Coach House)

Moderators: Simon Morrison (Princeton, USA)

and Olga Fedorchenko (St. Petersburg, Russia)

The fate of M. I. Petipa’s ballets on the Mariinsky

stage in the post-revolutionary years

Nataliya Zozulina

(A Ya. Vaganova Academy of Russian Ballet, St. Petersburg, Russia)

The first staging of the ballet Swan Lake in Estonia. From archival
materials in the Estonian Theatre and Music Museum

Elizaveta Miroshnikova

(The State Institute for Art Studies, Moscow, Russia)

Petipa: from Diaghilev to the “Ballets Russes de Monte-Carlo”
(1932-1957), according to the recollections of participants
Mikhail Meilakh (Paris, France)

Petipa in the United Kingdom: Press responses
to N. G. Sergeyev's stagings in the 1930s and 1940s.
Natalie Harding (United Kingdom, Cambridge)

From Russia to France: The role of Nureyev
in the extension of the Petipa repertoire
Ariane Dollfus

(independent researcher, Paris, France)

Raymonda in the Mariinsky Theatre, 1993:

Yuriy Grigorovich vs Konstantin Sergeyev

Boris Illarionov

(A. Ya. Vaganova Academy of Russian Ballet, St. Petersburg, Russia)

M. I. Petipa’s ballets on the Kazan stage

Larisa Donina, Gulynara Davletyanova, Ramziya Taktash

(Sh. Mardzhani Institute of History of the Academy of Sciences of the Republic
of Tatarstan, Institute of Tatar encyclopedia and regional studies of the Acad-
emy of Sciences of the Republic of Tatarstan, M. Jalil Tatar Academic State
Opera and Ballet Theatre, Kazan, Russia)



18.00-19.00
EVENING TEA IN THE GARDEN PAVILION

19.00-22.00
CULTURAL PROGRAM

JUNE 8
CONTINUATION OF THE CONFERENCE

State Institute for Art Studies

DAYTIME SECTIONAL MEETINGS
11:00-13:30

PANEL 3:

THE BORDERS OF THE EMPIRE: Artistic connections and parallels
Library

Moderators: Sergey Konaev (Moscow, Russia)

and Olga Fedorchenko (St. Petersburg, Russia)

Lucien Petipa as choreographer:

The example of the ballet Bacchanale
Mariusz Wodzicki

(University of California, Berkeley, USA)

Paris Market on the stage of the Paris Opera (1861)
Pascale Melani
(Bordeaux-Montagne University, France)

Paris Market in musical notation
Boris Mukosey
(Bolshoi Theatre Music Library Archive, Moscow, Russia)

Taglioni's motifs in Petipa’s creativity
Inna Sklyarevskaya
(Russian Institute of Art History, St. Petersburg)

Roxanne, the Beauty of Montenegro: The Slavic Giselle
Tatyana Nikitina
(Bordeaux-Montagne University, France)

11:00-13:30

PANEL 4:

ECONOMICS AND SOCIETY

Mirror Hall

Moderators: Roland John Wiley (Ann Arbor, USA)
and Yuliya Yakovleva (St. Petersburg, Russia)



Dangerous adventures: Marius Petipa in Spain (1844-1847)
Laura Hormigén («Magazine ADE-Teatro», Madrid, Spain)

Prussia: theatre and authority in the 19th century
Olga Fedyanina (Russian Institute of Theatre Arts [GITIS],
"Kommersant” Publishing House, Moscow, Russia)

The financing of the Imperial Theatres in the context of the creation of
the budget of the Imperial Court (second half of the 19th century to the
beginning of the 20th century).

Igor Zimin

(First . P. Pavlov State Medical University of St. Petersburg, Russia)

M. I. Petipa's creativity as perceived in Russian society
Lidiya Litvinova
(M. V. Lomonosov Moscow State University, Russia)

M. I. Petipa's creativity as reflected in the criticism of S. N. Khudekov
(based on periodicals of the 19th century)

Snezhana Tikhonenko

(A. Ya. Vaganova Academy of Russian Ballet, St. Petersburg, Russia)

ROUND TABLE “CHOREOGRAPHY AND COPYRIGHT"

11:00-13:30

Lecture Hall 8

Moderator: Alexander Rubinshteyn, first vice director of the Institute of
Economics of the Russian Academy of Sciences, head of the Economic Sector
of the Department of the General Theory of Art and Cultural Policy of the
State Institute for Art Studies, Doctor of Economic Sciences.

PARTICIPATING IN THE ROUND TABLE:

Ekaterina Chukovskaya,

Scientific Method Centre of the “UNESCO Department for Copyright and Other
Intellectual Property Rights,” National Research University Higher School of
Economics, Candidate of Legal Sciences;

Ekaterina Khaunina,

Senior Researcher of the social efficiency sector of the Centre of the Econom-
ic Theory of the Social Sector of the Institute of Economics of the Russian
Academy of Sciences, Senior Researcher of the Arts Economics Sector of

the Department of the General Theory of Art and Cultural Policy of the State
Institute for Art Studies, Senior Lecturer of the Producer Faculty of the Chair of
Economics of Art and Cultural Policy of the Moscow Art Theatre School-Studio;

Valentina Muzychuk,
Lead Researcher of the Arts Economics Sector of the Department of the
General Theory of Art and Cultural Policy of the State Institute for Art Studies;



Alexander Ushkarev,

Candidate for the Study of Arts, Senior Researcher of the State Institute for
Art Studies, Senior Researcher of the Department of Sociology of Screen Arts,
S. A. Gerasimov All-Russian State University of Cinematography;

Efremova Vladimirovna,

Senior Researcher of Civil Law, Civil and Arbitration Process,

Institute of State and Law.

BREAK
13:30-14:30

EVENING SECTIONAL MEETINGS

14:30-17:30

PANEL 5:

ALLIES AND SUBJECTS: Petipa and his staff working on ballets
Mirror Hall

Moderators: Simon Morrison (Princeton, USA)

and Olga Fedorchenko (Moscow, Russia)

The scores that were written according to M. I. Petipa’s scripts and sce-
narios: Musical content and theatrical adaptation (The Vestal by M. M. Iva-
nov, Sleeping Beauty by P. |. Tchaikovsky, Bluebeard by P. P. Shenk, Ray-
monda by A. K. Glazunov, and The Magic Mirror by A. N. Koreshchenko)
Olesya Bobrik

(The State Institute for Art Studies, Moscow, Russia)

On the history of the ballet The Vestal

(based on materials from the Institute of Russian Literature
of the Russian Academy of Sciences, “Pushkin House")
Sharafadina Klara

(Saint-Petersburg humanitarian University of trade unions)

M. Petipa’s multi-faced Pearl
Mar'ya Gendova
(A. Ya. Vaganova Academy of Russian Ballet, St. Petersburg, Russia)

iy

“The Sovereign said ‘no"." Petipa’s last ballet
Nadine Meisner (University of Cambridge, United Kingdom)

Why was The Magic Mirror (Le Miroir Magique) a “fatal mirror"?
Roland John Wiley (Berklee College of Music, University of Michigan, USA)

14:30-17:30

PANEL 6:

PETIPA TODAY: BRAND OR KITSCH?
Library

Moderators: Pascale Melani (France, Bordeaux)
and Sergey Konaev (Russia, Moscow)



100 years of Petipa: Where have we arrived?
Tim Scholl
(USA, Oberlin College)

M. I. Petipa and his compositional work
Yuliya Yakovleva
(St. Petersburg Conservatory, Russia)

M. I. Petipa’s choreography: The secret of the viability of the tradition
(the example of La Bayadére)

Oleg Petrov

(Ekaterinburg, Russia)

M. L. Petipa’s ballet The King's Command (L'Ordre du Roi):
Then and now

Bogdan Korolek

(Ekaterinburg State Academic Opera and Ballet Theatre, Russia)

Petipa in the digital epoch

Victoria Khlopova

(Moscow State Academy of Choreography, Russian Institute
of Theatre Arts [GITIS], SIAS, Moscow, Russia)

17:30-18:00
WRAP-UP DISCUSSION AND CONFERENCE CONCLUSION
Mirror Hall

18.30-20.00
COCKTAIL PARTY
Marble Hall
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